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A Letter to the Teachers

Dear Teachers,

Oper&olorado is pleased to provide engag
programs and performances for students a
What follows is a guide that we hope you ¢
find wuseful, a ghe Wabe
Sevil/én the spirit of exploration, we have ir
lessons that confeetBarber of Seidlliffer
subjects of learning. The lessons reference
Depart ment of Educa
would be very plegsediged these lessons ir
format provided, we encourage you to ex
adapt these | essons
abilities and development. After all, the tea
student s0 needsrfdeabacl
our teacher evaluation form found at the e
and we hope that you enjoy all that Opera
offer!

Ciao!

- Cherity Koepke
Director of Education & Community Engai
ckodge @operacoloraddiy 8.0371

- Parisa Zaeri
Education & Community Engagement As
pzaeri@operacolor&ds.a1e8. 7350

OPERA

COLORADO

Opera Colorado makes every effort to ensure that the information provided in this guidebook

d is as accurate as possible. With the exception of materials used for educational purposes,

none of the contents of this guidebook may be reprinted without the permi ssion of Opera

Coloradods Education & Community Programs dep:
from www.Merriam -Webster.com , and unless marked otherwise, educational information was
gathered from www.Wikipedia.com . Unless otherwise noted, the materials in The Barber of
Seville guidebook were developed and compiled by Opera Colorado Interns Emma Martin

and Caroline Brewer.
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THE 1_
BARBER
OF SEVILLE

Music by Gioachino Rossini & Libretto by Cesare Sterbini
Based on the comedy Le Barbier de 8ville by Pierre Beaumarchais
Premiered at Teatro Argentina (Rome, Italy) on February 5, 1816
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(FEEga-roh)
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Rosingd é € 6 € Eé & ¢E eEEEEEEE. ward of [Bré é . Béaérétéoél éo-Bopraki
(ro-ZI-nah)

(BARtoh-loh)

A A A A A A A A A

DonBasiié é é 6 é e éééééé.a musicéeacacheceeceece
(BaZEElee-oh)

Fiorelle é é é é &E&&&E& ééée&éé. Count Al maviogadsesrs atadnd
(fee-or-ElL-0h)

Bertet € é E é &EE& EéEEéé&ee&é. Dr. Bartoloééébréascémai 8
(BEHRta)

Ambrogioé é é E EEEE E e & é@éE.Dr. Bar t oélécttesé éséetrévéaenét. Eeé
(amBROjo0)

A magistrate, a notary, an officer, soldiers and musicians
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Act .

Count Almaviva, who is in love
has come to serenade her, accom
servant Fioraellml some musicians.
song, he dismisses his companior
hides at the approach of Figaro, wh
his successful career as a barber,
and an arranger to a numerous, |
satisfied clientele. The Caust khen
help in arranging a meeting with R
unaware of the C
as OLindoro. d

Figaro and the Count hide tc
encounter wi t h [
who emerges from his house ir
servdanto admit no one except D
Rosinads music t
the Doctor hopes to marry Rosina,
attracts him as much as her beaut
the Count resume their plotting, a
sneak the Count into Dr.oB&arso
disguised as a drunken soldier se
The Count serenades Rosina benei
Rosina admits to herself that she he
by o6Lindorodsd ¢
him, despite opposition from Dr. Bai

As she leaves, Dr. Bartolo and
in. The Doctor tells the music teach
to marry Rosina, and his suspicic
mysterious soldier may well be
Almaviva, who has been seen neai
suggests a trick that may make
interest in the soldier. Rosina
accompanied by Figaro, who has r
Bartol obds weddin
for information about the young n
seen and heard beneath hé&iratinHig

teases her by te
dying of |l ove fo
the O6someoned i s

she send a note to her love. She gi\
which she had already wriayarars
out to deliver it.

Synopsis

Dr. Bartolo comes in to ques
about the identity of the sefenate
blushes and the ink stains on he
figures out that she has written to -
and suspects that Figaro has
messenger. He furiously cautions hi
outsmart him. Count Almaviva arrivi
to be a dken soldier demanding lod
house. Suspicious of the intruder,
goes off to search for a license wt
exempts him from the law requiring
soldiers. When he leaves, the Coun
Rosina. Berta, theFigaicb, and Basili
shortly followed by the police whor
has summoned. TI

immediately released when he rev
identity to the police.
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Act Il.

Dr. &tolo congratulates himself
thrown out the 0
suspicions t hat
acquaintance of Count Almaviva. Hi
by the arrival of the Count himse
di sgui sed ha gnusidé bu
substituting for a sickly Don Bas
Bartol ods dismay
Sensing Dr. Bart
6Don Al onsod proa
saying that he found it at the innour
is staying. 6Dor
believe that the Count is fooling
comes in for her music lesson. Fi
also, insisting that this is his day -
Bartolo. In the process of shaving
Figaro stethls balcony key for future
real musi c maste
Al onsod (the Cou
Bartolo about their scheme to dece
makes it plain to Dr. Bartolo that Do
be disposed of. iatetgdDr. Bartolo a
Basilio why he is out when he is so
but half convinced that he really is i
accepts a purse
leaves. While Figaro shaves Dr. E
and 6Don ladernemts 0 &

However, the Doctor finally real
has been tricked again. Rosina is fu
Bartolo shows her the note with th
t hat 6Lindorod i
Count. Impetuously, she offers D
Bartolo, reveals her previous elope
and demands the arrests of Figaro

Using the stolen key, Figaro and tt
as soon as Dr. Bartolo has gone a
and the notary. Rosina hurls reproa
The Coimtelighted to see that, una
identity, Rosina prefers a true but |
lover to a wealthy nobleman. The
Rosina who he is and they embrac
interrupts the reconciliation, but the
to allow the notaryatoy rRosina an
Count. Dr. Bartolo, who rushes in tc
the wedding, accepts the situation |
and gives the couple his blessing.
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Gioachino Rossin
born into a musical fi
Pesaro, Italy in 179:
father, Giuseppe, \
reputable horn player
mother, Anna, we
seamstress and a sopl
a boy, he was know
mischievous, always
practicabkes. But wt
came to music, he
genius; by the age o
was playing the triang
fatheros b
he was adm
Accademia Filarmoni
was exempted from
duty when he was 16.

Gloachino Rossini

Rossini left his scl
pursue work Teatro |
Venice and then ma
Milan, where he was
gain sizeable success
popular operas. Follc
stay in Venice, he ac
contract with the Teat
in Naples fro1B22, w
allowed him to accept
commi ssi on
success and populari
him one of the first col
able to survive fine
independent from a
patron. During this ti
creative output
impressive, writingpdi@
includinffie Barber of .
In the year of 1812 |
seven operas in

months, and he conT@
Barber of Sewll days

He did have a tric
allowed him to write n
quickly: Rossini was
steal his own
consistently! For exar
overture written for 7it
Barber of Sewmdle origir
written  for Aureliano
Palmiran earlier opers
same work was also
two other operafsabe
andRe g/ na . dli

ari a of T
Pal piti, b6 o6
quickly, but was the

popular aria of its time
known as
because Rossini wrar
day in Venice while w
his risotto to cook.

COMPOSE

Nearing the end
time at Naples, R
accepted work in Pa
began his
popularity in Paris v
great that Charles X ge
contract to write five
operas a Yyear; and
expiration of the cont
was to receive a Qe
pensioffor life. He w
several more operas
Paris, his last b&miac
Tellor also knowriés:
7€/l During this creati
successful time, he
married famed S
soprano Isabella Colb
marriage would ew
prove tee difficult, beca
| sabel |l ads
and gambling and his
food and women. Rc
his wife returned to
1829 to assist his now
father and a year la
French government c
severing most aehis t
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Gloachino Rossini

COMPOSE
[continued]

Rossini's Paris apartment

Rossini would continue to write smaller works, but with his declining mental and physicaltiesalthioneewex
did write a short piece of musi c f orjorfiguresin tdeosgci@lsandt
l'ife of Paris. He had become esteemed as B.uHeoepbsbed
title, Othe music e mp e ridaningphbmekin ltaly,Paris, @nd a suchmeh \élla io reral

After the death of his wife Isabella, Rossini married Olympe Pélissier, a woman whom he radiimtedft
century prince in his luxurious PariRapatsnéenn i 6 s deat h was brought about
Lachaise cemetery in Paris, but at the request of the Italian government, his body was remowethéocElmetec
the Saraoce Church.

Many historians have their theories as to why the composer retired from music at the earlysjeiojogeéd |
too much and that-batrahmusical ideas. Rossini was known to be a ratheofl@angan, stepkbla day! Ther
steak named after him, the Tournedos Rossini. He also loved his wine and once remarked tgrdpeBiartimaRk!
0l dondét take my wine in pills. o

At the end of his life irod8iB8wWRs known around the world for his numerous operas and their popular ov
many to be the master of comic opera, and his role in shaping Italian and French operas will forever be signi
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Little is known about Italian libre
Sterbini. Born in Roh783, he was an 1
the Vatican treasury, a poet, and fluent
French, and German. His first libretto
1812 and tiRmb/o e Virgiset by Vinc
Migliorucci). It was apparently written
night fothe Mombelli sisters, and tho
described as a cantata, it was evid
Sterbini replaced Jacopo Ferretti as th
R 0 s JorvaldodesDomisk@15. Rossini
pleased with the work, feeling it was be
illorganized.

Cesare Sterbini

By contrast, there was great succes
time Sterbini and Rossini worked toget!
duo produdgtk Barber of Sevilknaviaa
was originally titled). This work was
masterpiece with a sparkling and flan
work is based on the comic play by Be:
worth noting that the elements necesse
a successful translation to @&merelr
present in the original work. However,
|l essens Sterbinids

LIBRETTIST

The r e s shoriocareeSas a lit
was undistinguished. Although his chc
and handling of forms were sometir
looking, his texts tended to retain elem
by Ferretti.

There are few de
collabdian with Rossini. His Wik Bavihe
Sevifleas apparently thpdiighof his caree
opera remains a favorite of opera lovers

Page9



Plerre Beaumarchais
PLAYWRIGHT

BEAUMARCHAIS THE MAN Beaumarchais was one of the greatest
playwrights best known as theZaatBariedr of Sevd/les sequibe Marriage of.F
The two plays were adapted into even more famhbasapkeas\Gwifzosed
GioachiRossiand7he Marriagagairdsy Wolfgang AmddeasBoth are typical
comedies popular in Europe in the 18th century classical music repertoire.
Pierre Augustin Caron de Beamasatmiraisin 1732 in Paris. He took
Beaumarchais in 1757. A son of a watchmaker, he learned the trade him:
form of escapement, which was the mechanism that controlled the speed
led an influErdaind exciting life. He became the music teacher to the daugh
was sent as a secret agent to Britain and his business speculations inclt
American revolutionaries for their fight against the British.

BEAUMARCHAIS THE PLAYWRIGHTne Barb A LNM’::; hiny FOLLE JOURNEE,
L' INUTILE PR UZIONE
of SevilkendThe Marriage of ,Rigseofirst produced DI SHOR SHADMARCIAN e
Di nvovo intcramente versificata, o
Beaumarchais was 43 and 52, respectively:kKibes ::ﬂ‘::'ﬁ":’i{”:;o EENAEAOE BETICATE,
works are satires that show clever servants ol el LT COMEDIR

. . . DI TORRE ARGENTINA N £S, E
aristocratic employers. As a playwright, Beaumar oo gy . s s

. . L. . ""“‘c‘::r;‘o"l”(;‘;;m PAR M. DE BEAUMARCHALS,
care over stage details, includengatianacand cost erodc -

. . . . . 5 Raprifentle peur la premiire fois, par les Comidiens
His successes were immediateaghthdarHis works s B Jrangais endiivesd o le ardi 27 it 784,
translated and within a year appeared in England o ‘ eyt RN

. . . ROMA ”
performances. Mozart's librettist, da Porfegaremmnkies "'"'w’xm-.:;.:m::-’v::::w" e

year later, the opera foaspdr

BEAWARCHAIS THE REVOLUTIONARY As a
member of the growing wealthy middle class in Frar
was critical of the nobility and showed a great symp:i
classes. Opposition to aristocratic privilege was growi
time, sndo explode in the French Revolution. Ironic
support for the revolution, the revolutionaries forced
go into exile in 1792. His former association with the
wealth made them suspect that hesstdtdararedHe dir
Paris at the age of 67, on May 18, 1799. Today tt
Beaumarchais in Paris is dedicated to him; it lead
famous square that once held the Bastille. The dedic:i
his revolutionaryt,spgithe Storming of the Bastille s
French Revolution on July 14, 1789.
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