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Dear Teachers,  

 

Opera Colorado is pleased to provide engaging educational 

programs and performances for students across Colorado. 

What follows is a guide that we hope you and your students 

find useful, as we explore Beaumarchaisõ The Barber of 

Seville. In the spirit of exploration, we have included various 

lessons that connect The Barber of Seville with different 

subjects of learning. The lessons reference the new Colorado 

Department of Educationõs Academic Standards. While we 

would be very pleased if you used these lessons in the exact 

format provided, we encourage you to expand, alter, and 

adapt these lessons so that they best fit your studentsõ 

abilities and development. After all, the teacher knows their 

studentsõ needs best. We would appreciate your feedback on 

our teacher evaluation form found at the end of this guide, 

and we hope that you enjoy all that Opera Colorado has to 

offer!  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Contact us to learn more!  

 

Opera Coloradoõs Education & Community Programs department offers many more programs to assist 

your students as they continue to discover the world of opera. We have programs that take place at 

the Ellie Caulkins Opera House as well as programs that we can  bring directly to your classroom. We 

even have opera education specialists that can teach lessons directly to your students.  

Opera Colorado makes every effort to ensure that the information provided in this guidebook 

is as accurate as possible. With the exception of materials used for educational purposes, 

none of the contents of this guidebook may be reprinted without the permi ssion of Opera 

Coloradoõs Education & Community Programs department.  Dictionary definitions were taken 

from www.Merriam -Webster.com , and unless marked otherwise, educational information was 

gathered from www.Wikipedia.com  . Unless otherwise noted, the materials in The Barber of 

Seville guidebook were developed and compiled by Opera Colorado Interns Emma Martin 

and  Caroline Brewer.  

 

A Letter to the Teachers  

 

Ciao! 

 

- Cherity Koepke - 

Director of Education & Community Engagement 

ckoepke@operacolorado.org 303.778.0371 

 

- Parisa Zaeri - 

Education & Community Engagement Assistant 

pzaeri@operacolorado.org 303.778.7350 

 

http://www.merriam-webster.com/
http://www.wikipedia.com/
mailto:ckoepke@operacolorado.org
mailto:pzaeri@operacolorado.org
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Count Almavivaêêêêêêêêêêêêêêê.a Spanish noblemanêêêêêêêêêêêêêêêêêêêêê.Tenor 

(al-ma-VEE-va) 

 

Figaroêêêêêêêêêêêêêêêê..êêêêêêêêa barberêêêêêêêêêêêêêêê.êêêêêêêê.Baritone 

(FEE-ga-roh) 

 

Rosinaêêêêêêêêêêêêêêêêêêêêê.ward of Dr. Bartoloêêêêêêêê.êêêêêê...Mezzo-Soprano 

(ro-ZI-nah) 

 

Dr. Bartoloêêêêêêêêêêêêêêêêêêê.Rosinaõs guardianêêêêêê..êêêêêêêêêêêêêêêê.Bass 

(BAR-toh-loh) 

 

Don Basilioêêêêêêêêêêêêêêêêêêê.a music teacherêêêêêêêêê..êêêêêêê.êêêê..ê....Bass 

(Ba-ZEE-lee-oh) 

 

Fiorelloêêêêêêêêêêêêêêêêê.ê...Count Almavivaõs servantêêêêêêêêêêêêêêêêêêêê..Bass 

(fee-or-EL-oh) 

 

Bertaêêêêêêêêêêêêêêêêêêêê.. Dr. Bartoloõs housemaidêêêêêêêêêêêêêêêê.ê...Soprano 

(BEHR-ta) 

 

Ambrogioêêêêêêêêêêêêêêêêê.ê.. Dr. Bartoloõs servantêêêêêêêêêêêêêêêêêêêê.ê..Bass 

(am-BRO-jo) 

 

A magistrate, a notary, an officer, soldiers and musicians 

Image courtesy of 

Corbis.com  

 

 

Music by Gioachino  Rossini ë Libretto by Cesare Sterbini  
Based on the comedy Le Barbier de Séville by Pierre Beaumarchais 

Premiered at Teatro Argentina (Rome, Italy) on February 5, 1816 
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Synopsis 

Act I. 
Count Almaviva, who is in love with Rosina, 

has come to serenade her, accompanied by his 

servant Fiorello and some musicians. After his 

song, he dismisses his companions. The Count 

hides at the approach of Figaro, who is describing 

his successful career as a barber, a confidant, 

and an arranger to a numerous, indescribably 

satisfied clientele. The Count then asks Figaroõs 

help in arranging a meeting with Rosina, who is 

unaware of the Countõs rank and knows him only 

as ôLindoro.õ  

Figaro and the Count hide to avoid an 

encounter with Dr. Bartolo, Rosinaõs guardian, 

who emerges from his house instructing a 

servant to admit no one except Don Basilio, 

Rosinaõs music teacher. Before the day is over, 

the Doctor hopes to marry Rosina, whose dowry 

attracts him as much as her beauty. Figaro and 

the Count resume their plotting, and decide to 

sneak the Count into Dr. Bartoloõs household 

disguised as a drunken soldier seeking lodging. 

The Count serenades Rosina beneath her window. 

Rosina admits to herself that she has been moved 

by ôLindoroõsõ serenade and resolves to marry 

him, despite opposition from Dr. Bartolo. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 As she leaves, Dr. Bartolo and Basilio come 

in. The Doctor tells the music teacher of his plans 

to marry Rosina, and his suspicions that the 

mysterious soldier may well be the Count 

Almaviva, who has been seen nearby. Don Basilio 

suggests a trick that may make Rosina lose 

interest in the soldier. Rosina returns, 

accompanied by Figaro, who has news about Dr. 

Bartoloõs wedding plans. Rosina presses Figaro 

for information about the young man she has 

seen and heard beneath her window. First, Figaro 

teases her by telling her that ôLindoroõ is indeed 

dying of love for ôsomeone.õ Finally, he admits that 

the ôsomeoneõ is Rosina. The barber suggests that 

she send a note to her love. She gives him a letter 

which she had already written, and Figaro sets 

out to deliver it.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dr. Bartolo comes in to question Rosina 

about the identity of the serenader. From her 

blushes and the ink stains on her fingers, he 

figures out that she has written to the stranger 

and suspects that Figaro has been her 

messenger. He furiously cautions her not to try to 

outsmart him. Count Almaviva arrives, pretending 

to be a drunken soldier demanding lodging in the 

house. Suspicious of the intruder, Dr. Bartolo 

goes off to search for a license which allegedly 

exempts him from the law requiring him to house 

soldiers. When he leaves, the Count slips a note to 

Rosina. Berta, the maid, Figaro, and Basilio arrive, 

shortly followed by the police whom Dr. Bartolo 

has summoned. The ôsoldierõ is arrested but 

immediately released when he reveals his true 

identity to the police. 
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Act II. 
 

Dr. Bartolo congratulates himself on having 

thrown out the ôsoldier,õ but he is disturbed by  

suspicions that the ôsoldierõ might be an 

acquaintance of Count Almaviva. He is interrupted 

by the arrival of the Count himself, this time 

disguised as ôDon Alonsoõ, the music master  

substituting for a sickly Don Basilio. To Dr. 

Bartoloõs dismay, ôDon Alonsoõ forces his way in. 

Sensing Dr. Bartoloõs mounting suspicion of him, 

ôDon Alonsoõ produces Rosinaõs note to Lindoro, 

saying that he found it at the inn where the Count 

is staying. ôDon Alonsoõ offers to make Rosina 

believe that the Count is fooling her. Rosina 

comes in for her music lesson. Figaro appears 

also, insisting that this is his day to shave Dr. 

Bartolo. In the process of shaving Dr. Bartolo, 

Figaro steals the balcony key for future use. The 

real music master, Don Basilio, enters and ôDon 

Alonsoõ (the Count in disguise) slyly signals Dr. 

Bartolo about their scheme to deceive Rosina. He 

makes it plain to Dr. Bartolo that Don Basilio must 

be disposed of. Immediately, Dr. Bartolo asks Don 

Basilio why he is out when he is so sick. Confused, 

but half convinced that he really is ill, Don Basilio 

accepts a purse bribe from ôDon Alonsoõ and 

leaves. While Figaro shaves Dr. Bartolo, Rosina 

and ôDon Alonsoõ plan their elopement.             

 

However, the Doctor finally realizes that he 

has been tricked again. Rosina is furious when Dr. 

Bartolo shows her the note with the insinuation 

that ôLindoroõ is planning to give her up to the 

Count. Impetuously, she offers to marry Dr. 

Bartolo, reveals her previous elopements plans, 

and demands the arrests of Figaro and Lindoro. 

Using the stolen key, Figaro and the Count enter 

as soon as Dr. Bartolo has gone after the police 

and the notary. Rosina hurls reproaches at them. 

The Count is delighted to see that, unaware of his 

identity, Rosina prefers a true but impoverished 

lover to a wealthy nobleman. The Count tells 

Rosina who he is and they embrace. Don Basilio 

interrupts the reconciliation, but they force him 

to allow the notary to marry Rosina and the 

Count. Dr. Bartolo, who rushes in too late to stop 

the wedding, accepts the situation philosophically 

and gives the couple his blessing. 
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Gioachino Rossini, was 

born into a musical family in 

Pesaro, Italy in 1792.  His 

father, Giuseppe, was a 

reputable horn player and his 

mother, Anna, was a 

seamstress and a soprano.   As 

a boy, he was known to be 

mischievous, always playing 

practical jokes.  But when it 

came to music, he was a 

genius; by the age of six, he 

was playing the triangle in his 

fatherõs band. When he was 14, 

he was admitted into Bolognaõs 

Accademia Filarmonica, and 

was exempted from military 

duty when he was 16.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Rossini left his school to 

pursue work Teatro Moisè in 

Venice and then moved to 

Milan, where he was able to 

gain sizeable success with his 

popular operas.  Following his 

stay in Venice, he accepted a 

contract with the Teatro Carlo 

in Naples from 1816-1822, which 

allowed him to accept outside 

commissions.  Rossiniõs 

success and popularity made 

him one of the first composers 

able to survive financially, 

independent from a wealthy 

patron.  During this time, his 

creative output was 

impressive, writing 18 operas, 

including The Barber of Seville. 

In the year of 1812 he wrote 

seven operas in sixteen 

months, and he completed The 

Barber of Seville in 13 days.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

He did have a trick that 

allowed him to write music so 

quickly:  Rossini was known to 

steal his own music 

consistently!  For example, the 

overture written for the The 

Barber of Seville was originally 

written for Aureliano in 

Palmira, an earlier opera.  This 

same work was also used in 

two other operas, Elisabetta 

and Regina dõInghilterra.  The 

aria of Tancredi, òDi Tanti 

Palpiti,ó was not only composed 

quickly, but was the most 

popular aria of its time. It was 

known as the òrice ariaó 

because Rossini wrote it one 

day in Venice while waiting for 

his risotto to cook. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Nearing the end of his 

time at Naples, Rossini 

accepted work in Paris and 

began his life there.  Rossiniõs 

popularity in Paris was so 

great that Charles X gave him a 

contract to write five new 

operas a year; and at the 

expiration of the contract, he 

was to receive a generous 

pension for life. He wrote 

several more operas while in 

Paris, his last being Guillaume 

Tell (or also known as William 

Tell). During this creative and 

successful time, he also 

married famed Spanish 

soprano Isabella Colbran. This 

marriage would eventually 

prove to be difficult, because of 

Isabellaõs love for extravagance 

and gambling and his love of 

food and women.  Rossini and 

his wife returned to Italy in 

1829 to assist his now widowed 

father and a year later the 

French government collapsed, 

severing most of his ties.   

 

 

 

 

 

 

 

Gioachino Rossini  
COMPOSER 
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Gioachino Rossini  
COMPOSER 

[continued]  

Rossini would continue to write smaller works, but with his declining mental and physical health, he was limited in his activities.  However, he 

did write a short piece of music for his dogõs birthday each year! While in his retirement, Rossini became a major figure in the social and cultural 

life of Paris. He had become esteemed as Europeõs leading composer, and his overtures were even compared to those of Beethoven.  He relished the 

title, òthe music emperor of Europe,ó and he certainly lived like one, maintaining homes in Italy, Paris, and a summer villa in rural France.  

After the death of his wife Isabella, Rossini married Olympe Pélissier, a woman whom he had loved for years. He reigned like a nineteenth-

century prince in his luxurious Paris apartment. Rossiniõs death was brought about by complications following a heart attack.  He was buried in P¯re 

Lachaise cemetery in Paris, but at the request of the Italian government, his body was removed to Florence where he is buried in the cemetery of 

the Santa Croce Church. 

Many historians have their theories as to why the composer retired from music at the early age of 37.  Some believe that he just enjoyed life 

too much and that he ran-out of musical ideas.  Rossini was known to be a rather large man, capable of eating 20 steaks a day!  There is even a 

steak named after him, the Tournedos Rossini.  He also loved his wine and once remarked to the Baron Rothschild who sent him grapes to thank him, 

òI donõt take my wine in pills.ó 

At the end of his life in 1868, Rossini was known around the world for his numerous operas and their popular overtures.  He is considered by 

many to be the master of comic opera, and his role in shaping Italian and French operas will forever be significant. 

 

him, òI donõt take my wine in pills.ó   
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Little is known about Italian librettist Cesare 

Sterbini.  Born in Rome, in 1783,  he was an official of 

the Vatican treasury, a poet, and fluent in Greek, Latin, 

French, and German. His first libretto was written in 

1812 and titled Paolo e Virginia (set by Vincenzo 

Migliorucci). It was apparently written for a benefit 

night for the Mombelli sisters, and though it was 

described as a cantata, it was evidently staged. 

Sterbini replaced Jacopo Ferretti as the librettist for 

Rossiniõs Torvaldo e Dorliska in 1815. Rossini was not 

pleased with the work, feeling it was badly written and 

ill-organized.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

By contrast, there was great success the second 

time Sterbini and Rossini worked together. In 1816, the 

duo produced The Barber of Seville (or Almaviva as it 

was originally titled). This work was hailed as a 

masterpiece with a sparkling and flawless text. The 

work is based on the comic play by Beaumarchais. It is 

worth noting that the elements necessary to allow for 

a successful translation to a comic opera were already 

present in the original work. However, this in no way 

lessens Sterbiniõs achievement. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The rest of Sterbiniõs short career as a librettist 

was undistinguished. Although his choice of subjects 

and handling of forms were sometimes forward-

looking, his texts tended to retain elements infuenced 

by Ferretti. 

There are few details of Sterbiniõs life after his 

collaboration with Rossini. His work on The Barber of 

Seville was apparently the high-point of his career. The 

opera remains a favorite of opera lovers today. 

 

 

Cesare Sterbini 
LIBRETTIST 
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Pierre Beaumarchais 

PLAYWRIGHT 

BEAUMARCHAIS THE MAN.   Beaumarchais was one of the greatest comic French 

playwrights best known as the author of The Barber of Seville and its sequel, The Marriage of Figaro. 

The two plays were adapted into even more famous operas, with The Barber of Seville composed by 

Gioachino Rossini and The Marriage of Figaro by Wolfgang Amadeus Mozart. Both are typical light 

comedies popular in Europe in the 18th century classical music repertoire. 

Pierre Augustin Caron de Beaumarchais was born in 1732 in Paris. He took the name of 

Beaumarchais in 1757. A son of a watchmaker, he learned the trade himself. He even invented a new 

form of escapement, which was the mechanism that controlled the speed of watches. Beaumarchais 

led an influential and exciting life. He became the music teacher to the daughter of King Louis XV. He 

was sent as a secret agent to Britain and his business speculations included supplying guns to the 

American revolutionaries for their fight against the British. 

 

 

BEAUMARCHAIS THE PLAYWRIGHT. The Barber 

of Seville and The Marriage of Figaro, were first produced when 

Beaumarchais was 43 and 52, respectively. These two best-known 

works are satires that show clever servants outwitting their 

aristocratic employers. As a playwright, Beaumarchais took great 

care over stage details, including characterizations and costumes. 

His successes were immediate and far-reaching. His works were 

translated and within a year appeared in England of their first French 

performances. Mozart's librettist, da Ponte, worked on Figaro and a 

year later, the opera was performed. 

 

 

BEAUMARCHAIS THE REVOLUTIONARY.  As a 

member of the growing wealthy middle class in France, Beaumarchais 

was critical of the nobility and showed a great sympathy for the lower 

classes. Opposition to aristocratic privilege was growing in France at the 

time, soon to explode in the French Revolution. Ironically, despite his 

support for the revolution, the revolutionaries forced Beaumarchais to 

go into exile in 1792. His former association with the royal court and his 

wealth made them suspect that he still favored aristocracy. He died in 

Paris at the age of 67, on May 18, 1799. Today the grand Boulevard 

Beaumarchais in Paris is dedicated to him; it leads directly to the 

famous square that once held the Bastille. The dedication perfectly suits 

his revolutionary spirit, as the Storming of the Bastille sparked the 

French Revolution on July 14, 1789. 

 

http://italian-opera.suite101.com/article.cfm/italian_composer_gioachino_rossini
http://opera.suite101.com/article.cfm/mozarts_the_marriage_of_figaro
http://classical-composers.suite101.com/article.cfm/wolfgang_a_mozart

