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A Letter to the Teachers 
 

Dear Teachers ,  

Opera Colorado is pleased to provide engaging educat ional programs and 

performances for students across Colorado. What fol lows is  a guide that we 

hope you and your students f ind useful ,  as we explore Mozart ’s  The Magic 

Flute .  In the spir i t  of explorat ion,  we have included various lessons that 

connect The Magic Flute  with different subjects of learning.  The lessons 

reference the Colorado Department of Educat ion’s Academic Standards .  

Whi le we would be very pleased i f  you used these lessons in the exact format 

provided, we encourage you to expand, al ter ,  and adapt these lessons so 

that they best f i t  your students ’  abi l i t ies and development .  After al l ,  the 

teacher knows their student ’s  needs best .  We would appreciate your 

feedback on our teacher evaluat ion form found at the end of th is guide, and 

we hope that you enjoy al l  that Opera Colorado has to offer!   

	  
	  

	  

	  

Ciao! 

 

-  Cheri ty Koepke - 

Director of Educat ion & Community Engagement 

ckoepke@operacolorado.org 303.778.0371 

 

-  Alexandra Kot is -  

Educat ion & Community Engagement Intern 

intern@operacolorado.org 303.778.0389 
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Contact us to learn more!   
Opera Colorado’s Educat ion & Community Engagement department offers 
many more programs to ass is t  your students as they cont inue to discover the 
world of opera.  We have programs that take place at the El l ie Caulkins 
Opera House as wel l  as programs that we can bring direct ly to your 
classroom. We even have opera educat ion special is ts that can teach lessons 
direct ly to your students .  

 

 

 

 

 

-  Cheri ty Koepke - 

Director of Educat ion & Community Engagement 

ckoepke@operacolorado.org 303.778.0371 

 

 
 
 
 

Opera Colorado 
695 S.  Colorado Blvd. ,  Sui te 20 

Denver,  CO 80246 
 

 

 

 

 

Opera Colorado makes every effort to ensure that the information provided  
in th is guidebook is as accurate as poss ible .  With the except ion of materials 
used for educat ional purposes,  none of the contents of th is guidebook may be 
reprinted without the permiss ion of Opera Colorado’s Educat ion & 
Community Engagement department .  Dict ionary def in i t ions were taken from 
www.Merriam-Webster .com, and unless marked otherwise,  educat ional 
information was gathered from www.Wikipedia .com .  Unless otherwise ci ted, 
al l  images in th is guidebook as publ ic domain .  Unless otherwise noted, the 
materials in The Magic Flute  guidebook were developed and compi led by 
Cheri ty Koepke, Director of Educat ion & Community Engagement and Opera 
Colorado Interns ,  Alexandra Kot is and Elena Kalahar .  
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The Magic Flute 
	  

Die Zauberf löte 
Music – Wolfgang Amadeus Mozart 

L ibretto – Emanuel Schikaneder 
Premiere - 30 September 1791 at the suburban Freihaus-Theater auf der 

Wieden,Vienna 
	  

Cast of Characters  
Tamino………………..…………………....an Egypt ian Pr ince………...………..…….........…….Tenor 	  	  
Papgeno………………………….………..a birdcatcher…………………….............………….Bari tone 	  	  
Sarastro…………………….………..……High Pr iest of Is is  and Osir is……….…………………Bass 	  
The Queen of the Night…………………………………………..…………………………….….…Soprano 	  	  
Pamina…………………………….……....her daughter………….……………….…..............….Soprano  
Monostatos………………………………chief of the temple s laves………………...…………Tenor  
Papagena………………………………………………………………………………………………….…....Soprano  
Three ladies………………………………………………………………………Soprano/Mezzo-Soprano  
Three geni i  of the temple………………………………….…...…..…Soprano/Mezzo-Soprano  
The Orator………………………………………………………………………………..…………………………..Bass  
Two Priests………………………………………………………..………….…………….……………..Tenor/Bass  
Two Men in armor………………………………………….………………………………………...Tenor/Bass  
 
	  

	  

Florida	  Grand	  Opera,	  Magic	  Flute	  2012-‐2013	  
miamisunpost.com	  
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Synopsis 
The Magic Flute i s  an opera in two acts composed in 1791 by Wolfgang 
Amadeus Mozart to a l ibretto by Emanuel Schikaneder .  The work is  in the 
form of a Singspiel ,  a popular form of opera that included both s inging and 
spoken dialogue.  * In Opera Colorado’s product ion,  The Magic Flute wi l l  be 
sung in German but the dialogue wi l l  be in Engl ish .  

Egypt ,  around the reign of the Pharoah Ramses I   
Act 1 

Scene 1: A rough, rocky landscape  

Tamino, a handsome prince 
who is lost in a distant land, is  
being pursued by a serpent 
and asks the gods to save him 
(quartet :  "Zu Hi l fe!  Zu Hi l fe!" ) .  
He faints ,  and three ladies ,  
attendants of the Queen of the 
Night ,  appear and ki l l  the 
serpent .  They admire Tamino 
for his handsomeness and 
youth .  Each of the ladies tr ies 
to convince the other two to 
leave to tel l  their mistress 
about the young prince.  After  

arguing, they reluctant ly 
decide to leave together .  

Tamino wakes,  hears someone 
approaching and hides .  Papageno enters ,  arrayed ent irely in the plumage of 
birds .  He descr ibes his happy l i fe as a bird-catcher,  but also complains of his 
longing for a wife,  or at least a gir l fr iend (ar ia :  "Der Vogelfänger bin ich ja" ) .  
Tamino emerges and introduces himself  to Papageno, whom he in i t ial ly th inks 
may have ki l led the serpent .  Papageno is only too happy to take the credit  – 
he claims that he strangled the monster with his bare hands .  The three ladies 
suddenly reappear and instead of his dai ly meal of wine, sweet f igs and 
cakes,  they bring Papageno water ,  a stone and a padlock which they place 
over his mouth as a warning not to l ie .  They tel l  Tamino that i t  was they who 
saved him from the serpent and give him a portrai t  of the Queen of the 
Night 's  daughter Pamina.  The ladies leave and Tamino gazes on the portrai t ,  
fal l ing instant ly in love with Pamina (ar ia :  "Dies Bi ldnis is t  bezaubernd 
schön" /  "This image is enchant ingly lovely" ) .  

The ladies return and tel l  Tamino that Pamina has been captured by an evi l  

Nicholas	  Hytner’s	  Magic	  Flute	  
Independent.co.uk	  
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sorcerer ,  Sarastro,  and that her mother longs to see her again .  Tamino 
swears that he wi l l  rescue Pamina.  The Queen of the Night herself  appears 
and tel ls  Tamino that Pamina wi l l  be his wife i f  he can rescue her from 
Sarastro (Recitat ive and aria:  "O zit tre nicht ,  mein l ieber Sohn" /  "Oh, tremble 
not ,  my dear son! You are innocent ,  wise,  pious" ) .  After the Queen leaves,  the 
ladies remove the padlock from Papageno's mouth,  warning him not to tel l  
any more l ies .  They give Tamino a magic f lute,  which wi l l  protect him on his 
journey and has the power to change sorrow into joy .  They tel l  Papageno to 
accompany Tamino on his rescue-miss ion and present him with some magic 
bel ls  for protect ion – the bel ls  wi l l  br ing great happiness to anyone who 
hears them. The ladies introduce three chi ld-spir i ts ,  who wi l l  guide Tamino 
and Papageno to Sarastro's temple .  Together Tamino and Papageno set forth 
(Quintet :  "Hm! Hm! Hm! Hm!" ) .  
 

Scene 2: A room in Sarastro's palace  

Pamina, her hands bound, is  brought 
in by Sarastro's s laves .  Monostatos 
gloats that she is  in his power .  He 
orders the s laves to unt ie her and 
leave them together .  Papageno, sent 
ahead by Tamino to help f ind 
Pamina, enters .  (Tr io :  "Du feines 
Täubchen, nur herein!" . )  Monostatos 
and Papageno are each terr i f ied by 
the other 's strange appearance and 
Monostatos f lees .  Papageno 

announces to Pamina that her mother 
has sent Tamino to save her .  Pamina 
rejoices to hear that Tamino is in 
love with her .  She offers sympathy and hope to Papageno, who longs for a 
wife .  Together they ref lect on the joys and sacred dut ies of mari tal  love 
(duet :  "Bei Männern welche L iebe fühlen" ) .  

Scene 3: A grove  

The three chi ld-spir i ts  lead Tamino to Sarastro's temple, promis ing that i f  he 
remains pat ient ,  wise and steadfast ,  he wi l l  succeed in rescuing Pamina.  
Tamino approaches the left-hand entrance and is denied access by pr iests 
from within .  The same happens when he goes to the entrance on the r ight .  But 
from the entrance in the middle,  a speaker appears and lets Tamino in .  The 
speaker tel ls  Tamino that Sarastro is  benevolent ,  not evi l ,  and that he should 
not trust  the Queen of the Night .  He leaves,  instruct ing Tamino to trust in 
wisdom. Outs ide the temple, Tamino longs for the night to end and to f ind 
Pamina.  Voices from within the temple reassure Tamino that Pamina is al ive .  
Tamino plays his magic f lute .  Animals appear and dance, enraptured, to his 

LA	  Opera,	  Magic	  Flute	  
mvdaily.com	  
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music .  Tamino hears Papageno's pipes and hurr ies off to f ind him.  

Papageno and Pamina are trying to f ind Tamino when they are captured by 
Monostatos and his s laves .  Papageno plays his magic bel ls ,  and Monostatos 
and his s laves begin to dance, mesmerised by the beauty of the music ( "Das 
kl inget so herr l ich" ) .  Papageno and Pamina hear the sound of Sarastro's 
ret inue .  Papageno is fr ightened and asks Pamina what they should say .  She 
answers that they must tel l  the truth .  Sarastro enters ,  with a crowd of 
fol lowers who hai l  h is wisdom and just ice .  

Pamina fal ls  at Sarastro's feet and confesses that she tr ied to escape 
because Monostatos had forced his attent ions on her .  Sarastro receives her 
k indly and assures her that he wishes only for her happiness .  But he refuses 
to return her to her mother,  whom he descr ibes as a proud, headstrong 
woman, and a bad inf luence on those around her .  

Monostatos br ings in Tamino.  The two lovers see one another for the f irst  
t ime and embrace, causing indignat ion among Sarastro's fol lowers .  
Monostatos tel ls  Sarastro that he caught Papageno and Pamina trying to 
escape and demands a reward.  Sarastro,  however,  punishes Monostatos for 
his lustfu l  behaviour toward Pamina, and sends him away. He announces that 
Tamino must undergo tr ials of wisdom in order to become worthy as Pamina's 
husband. The priests declare that v ir tue and forgiveness wi l l  sanct i fy l i fe 
( "Wenn Tugend und Gerecht igkeit " ) .  

Act 2 

Scene 1: A grove of palms  

The counci l  of pr iests of Is is  and Osir is ,  headed by Sarastro,  enters to the 
sound of a solemn march .  Sarastro tel ls  the pr iests that Tamino is ready to 
undergo the ordeals that wi l l  lead to enl ightenment .  He explains that he 
seized Pamina from her mother so that she could be uni ted with Tamino – he 
plans for the couple to eventual ly take over from him as rulers of the temple .  
He praises the gods Is is  and Osir is ,  asking them to protect Tamino and 
Pamina (Aria:  "O Is is  und Osir is" ) .  

Scene 2: The courtyard of the Temple of Ordeal  

Tamino and a fr ightened 
Papageno are led in by two 
priests .  The priests ask Tamino 
what he seeks;  he says that they 
are searching for enl ightenment ,  
wisdom and love, for which they 
wi l l  r isk their l ives and undergo 
every tr ial .  Papageno decl ines 
the tr ials at f i rs t ,  saying that he 
doesn' t  care much about wisdom 
or enl ightenment ,  and only 

Phoenix	  Opera,	  Magic	  Flute	  
mvdaily.com	  
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wants s leep, food and wine, and a pretty woman. One of the pr iests tel ls  
Papageno that Sarastro may have a woman for him i f  he undergoes the tr ials :  
she is  cal led Papagena and is a perfect wife for Papageno. 

The priests advise Tamino and Papageno of the dangers ahead of them, warn 
them of women's wi les and swear them to s i lence (Duet :  "Bewahret euch von 
Weibertücken") .  The three ladies appear .  They are shocked that Tamino is 
now an al ly of Sarastro and tempt Tamino and Papageno to speak.  (Quintet :  
"Wie, wie,  wie" )  Papageno cannot res is t  answering the ladies ,  but Tamino 
remains aloof ,  angri ly instruct ing Papageno not to l i s ten to the ladies '  threats 
and to keep quiet .  Seeing that Tamino wi l l  not speak to them, the ladies 
withdraw in confus ion .  

The priests congratulate Tamino for successful ly pass ing the f irst  test ,  whi le 
warning him that there are many chal lenges st i l l  to come. 

 

Scene 3: A garden, Pamina asleep  

Pamina is asleep.  Monostatos approaches and gazes upon her with rapture .  
(Ar ia:  "Al les fühl t  der L iebe Freuden")  He is about to k iss the s leeping Pamina, 
when the Queen of the Night appears .  Pamina wakes and tel ls  her mother 
that Tamino is aspir ing to join Sarastro's brotherhood and to gain 
enl ightenment .  The Queen is fur ious 
and reveals her true plan:  she gives 
Pamina a dagger,  ordering her to 
ki l l  Sarastro with i t  and threatening 
to disown her i f  she does not .  (Ar ia:  
"Der Höl le Rache kocht in meinem 
Herzen" /  "Hel l ' s  vengeance boi ls  in 
my heart" ) .  She leaves,  and Pamina 
declares that she wi l l  not do as her 
mother asked.  Monostatos returns 
and tr ies to force Pamina's love by 

threatening to reveal the Queen's 
plot ,  but Sarastro enters and drives 
him off .  Pamina begs Sarastro to 
forgive her mother and he reassures her that revenge and cruelty have no 
place in his domain (Aria:  " In diesen hei l 'gen Hal len" ) .  

Scene 4: A hal l  in the Temple of Ordeal  

Tamino and Papageno are led in by pr iests .  They are reminded that they must 
remain s i lent .  Papageno complains of th irst .  An old woman enters and offers 
Papageno a cup of water .  He drinks and, al though i t  i s  forbidden, he 
engages the woman in conversat ion and asks how old she is .  She repl ies that 
she is  eighteen years and two minutes old .  Papageno teasingly asks whether 

The	  Royal	  Opera	  House,	  Magic	  Flute	  
cswomen.cn	  
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she has a boyfr iend.  She repl ies that she does and that his name is Papageno. 
She disappears as Papageno asks for her name, and the three chi ld-spir i ts  
br ing in food, the magic f lute,  and the bel ls ,  sent from Sarastro .  They instruct 
Papageno to keep quiet .  Tamino begins to play the f lute,  which summons 
Pamina.  She tr ies to speak with him.  Tamino, bound to a vow of s i lence as 
part of the tr ials ,  cannot talk to her,  and Pamina begins to bel ieve that he no 
longer loves her .  (Ar ia:  "Ach, ich fühl 's ,  es is t  verschwunden")  She leaves in 
despair .  

 

Scene 5: The pyramids  

The priests celebrate Tamino's successes so far ,  and pray that he wi l l  
succeed and become worthy of their order (Chorus :  "O Is is  und Osir is" ) .  
Pamina is brought in and Sarastro instructs Pamina and Tamino to bid each 
other farewel l  before the greater tr ials ahead. (Tr io :  Sarastro,  Pamina, 
Tamino – "Sol l  ich dich,  Teurer ,  n icht mehr sehn?")  They exi t  and Papageno 
enters ,  in search of Tamino and complaining about the tr ials .  The priests grant 
his request for a glass of wine and he expresses his desire for a wife .  (Ar ia,  
Papageno: "Ein Mädchen oder Weibchen") .  The elderly woman reappears 
and tel ls  h im that unless he marr ies her ,  he wi l l  be imprisoned forever .  When 
Papageno promises to love her fai thful ly (mutter ing that he wi l l  only do this 
unt i l  something better comes along) ,  she immediately transforms into the 
young and pretty Papagena. Papageno rushes to embrace her,  but the pr iests 
dr ive him back, tel l ing him that he is  not yet worthy of her .  

Scene 6: A garden  

Tamino and Pamina 
undergo their f inal 
tr ial ;  watercolor by 
Max Slevogt (1868–
1932) 
The three chi ld-spir i ts  
hai l  the dawn. They 
observe Pamina, who 
is contemplat ing 
suic ide because she 
bel ieves Tamino has 
abandoned her .  The 

chi ld-spir i ts  restrain her 
and reassure her of 
Tamino's love.  She 

al lows them to lead her to Tamino.  (Quartet :  "Bald prangt ,  den Morgen zu 
verkünden") .  

San	  Francisco	  Opera,	  Magic	  Flute	  
operawarhorses.com	  
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Scene 7: Outs ide the Temple of Ordeal  

Two men in armour lead in Tamino.  They recite one of the formal creeds of 
Is is  and Osir is ,  promis ing enl ightenment to those who successful ly overcome 
the fear of death ( "Der,  welcher wandert diese Strasse vol l  Beschwerden") .  
This reci tat ion takes the musical form of a Baroque chorale prelude, to the 
tune of Mart in Luther 's hymn Ach Gott ,  vom Himmel s ieh darein  (Oh God, 
look down from heaven) . [19] Tamino declares that he is  ready to be tested.  
Pamina's voice is  heard.  The men in armour assure Tamino that the tr ial  by 
s i lence is over and he is free to speak with her .  Pamina enters and declares 
her intent ion to undergo the remaining tr ials with Tamino.  The pair are 
del ighted to be together again .  Pamina hands Tamino the magic f lute to help 
them through the tr ials .  ( "Tamino mein,  o welch ein Glück!" ) .  Protected by the 
music of the magic f lute,  which Tamino plays,  they pass unscathed through 
tr ials of f i re and water .  The Pr iests hai l  their tr iumph and invi te the couple to 
enter the temple .  

Scene 8: A garden  

Papageno despairs at having 
lost Papagena and decides to 
hang himself  (Aria/Quartet :  
"Papagena! Papagena! 
Papagena!" )  The three chi ld-
spir i ts  appear and stop him.  
They advise him to play his 
magic bel ls  to summon 
Papagena. She appears and, 
uni ted, the happy couple 
stutter in astonishment .  They 
plan their future and dream of 
the many chi ldren they wi l l  

have together (Duet :  "Pa … pa 
… pa . . . " ) .  

The trai torous Monostatos 
appears with the Queen of the Night and her three ladies .  They plot to 
destroy the temple ( "Nur st i l le ,  s t i l le" )  and the Queen conf irms that she has 
promised her daughter Pamina to Monostatos .  But before the conspirators 
can enter the temple, they are magical ly cast out into eternal night .  

Scene 9: The Temple of the Sun  

Sarastro announces the sun's tr iumph over the night .  Everyone praises the 
courage of Tamino and Pamina in enduring their tr ials ,  gives thanks to Is is  
and Osir is  and hai ls  the dawn of a new era of wisdom and brotherhood. 

                                                             Courtesy of Wikipedia 

Papageno	  Suicide,	  Magic	  Flute	  
operanews.com	  
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The Creators 
	  

Opera is created by a composer who wri tes the music ,  and a l ibrett is t  who 
wri tes the words .  Most operas are composed in European languages—mainly 

I tal ian,  German, French, Russ ian, and Engl ish .  

 
The Composer  
The composer has a histor ical ly important role in Western cul ture .  Both the 
nobi l i ty and the Church respected music ians,  and thus provided for the care 

and l ivel ihood of art is ts throughout the latter part of the 18th century .  
Although art is ts benefi ted from the personal secur i ty of the patronage 
system, most did not have the freedom to choose the subject or style of their 
composi t ions .  I t  was not unt i l  the end of the 1700s that the patronage system 
decl ined.  The r ise of the consumer class al lowed composers to wri te music 
that could be publ ished and sold to the publ ic .  The resul t  was an explosion of 
creat iv i ty ,  in both style and subject ,  throughout Europe.   

 
The L ibrett is t   
The l ibrett is t  creates or adapts a story so that i t  can be sung.  The stor ies 
adapted for opera were usual ly taken from histor ical events ,  myths ,  poems or 
plays .  Composers often had favori te l ibrett is ts with whom they worked 
regularly .  Perhaps the most wel l -known l ibrett is t  is  Lorenzo da Ponte (1749-
1838) who col laborated with Mozart on three of his most popular operas:  
The Marriage of F igaro ,  Don Giovanni ,  and Cosi fan tutte .   
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Meet the Composer!  
Wolfgang Amadeus Mozart  

The composer we know as Wolfgang Amadeus Mozart was born in 
Salzburg, as Johann Chrysostomus Wolfgangus Theophi lus Amadeus Gott l ieb 
Mozart .  His parents were Anna Maria and Leopold, a music ian and Leopold 
real ized that he could make money by showing off h is  son in the courts of 
Europe.  Mozart soon became known as a musical prodigy (someone who is 
extremely talented at something at a very young age, )  and was known for being 

able to do cool tr icks 
l ike playing 
bl indfolded or with his 
hands behind his back .  
He could also makeup 
music on the spot 
(known as 
improvis ing, )  and even 
improve other 
people’s music .  His 
older s is ter ,  Maria 
Anna, n icknamed 
"Nannerl" ,  was also a 
pianist  and often 
accompanied her 
brother on tours .  
Mozart wrote many 
piano pieces to play 
with her .   

As a chi ld ,  
Mozart made several 
journeys throughout 

Europe, beginning in 1762 in Munich,  Germany.  A long 
concert tour fol lowed ( three and a half  years! ) ,  which 
took him and his father to the courts of Munich,  
Mannheim, Paris ,  London, The Hague, again to Paris ,  

Zür ich,  Donaueschingen, and back home. They went to Vienna again in late 
1767 and remained there unt i l  December 1768. In September of 1777, Mozart 
began another tour of Europe with his mother that included Munich,  Mannheim, 
and Paris ,  where his mother died.   

Mozart chose Vienna’s most popular man of the theatre,  Emanuel 
Schikaneder,  as a col laborator .  Schikaneder had a smal l  wooden theatre on the 
outsk ir ts  of the ci ty ,  in which he was producer,  director ,  comedian, tragedian, 
scr iptwri ter ,  and publ ic is t  al l  rol led into one.  On alternat ing nights he might 

Mozart	  Portrait	  
lincolncenter.tumblr.com	  
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regale his audience with his comic turns ,  only to pack them in the next n ight as a 
histr ionic Hamlet .  He and Mozart had known each other for years ,  but now at 
last  they would work together to create what would become Mozart ’s  f inal 
opera, The Magic Flute .  

Schikaneder had selected the story Lulu by L iebeskind, which had 
or iginal ly appeared in a volume of or iental tales .  However,  i t  turned out that the 
tale was being presented at another German theatre,  which prevented 
Schikaneder from proceeding as or iginal ly planned.  

Both Mozart and Schikaneder were Masons and dur ing the late 1700’s 
the endorsement of Freemasonry was considered controvers ial  ( see page 17 on 
Freemasonry) .  Queen Maria Theresa indicted Freemasonry and she ordered her 
troops to break up the Masonic lodges .  Schikaneder decided that th is  was his 
chance to make a pol i t ical  s tatement .  For the next 150 years ,  most product ions 
of The Magic Flute contained heavy Masonic symbol ism.  

On August 4,  1782, he marr ied Constanze Weber against  h is  father 's  
wishes .  He and Constanze had s ix chi ldren, only two of whom survived infancy .  
Mozart 's  l i fe was fu l l  of f inancial dif f icul ty and i l lness .  Sometimes he did not 
even receive money for h is work,  and the money he did get was quickly spent on 
his extravagant l i festy le .   

Sometime in 1791 Mozart became s ick ,  though no one knows for sure 
when this  happened. Mozart died on December 5, 1791 whi le he was working 
on his f inal composi t ion,  the Requiem, which he never f in ished.  The actual cause 
of Mozart 's  death is  also unknown. Constanze asked a younger composer ,  Franz 
Xaver Süssmayr,  to complete the Requiem after Mozart 's  death .  To th is  day i t  i s  
one of Mozart ’s  most wel l -known and loved pieces .   

Courtesy of the San Francisco Opera Magic Flute Guidebook 
 
 
 

Mozart Biography Discuss ion Points  
 

1.  A premier is  the f i rs t  t ime something is  heard or seen in publ ic .  Can you th ink 
of other th ings that have premiers?  
2 .  Having an extravagant l i fe means having very nice th ings .  Do you know 
anyone with an extravagant l i fe?  
3 .  Mozart spent h is money on wigs ,  fancy clothes and part ies .  What would you 
spend your money on i f  you could?  
4 .  A Requiem is a piece for choir and orchestra that is  played after someone’s 
death .  Many composers have wri t ten Requiems including Verdi and Brahms, 
though they al l  used the same words .   
5 .  Mozart was inspired by many people not just  music ians .  He even wrote music 
for the glass harmonica, an instrument created by Benjamin Frankl in .  
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Meet the Librettist!  
 

Emanuel Schikaneder 
 

September 1, 1751- September 21, 1812  
Schikaneder f i rst  appeared with the theatr ical troupe of F .  J .  Moser around 
1773. Aside from operas,  the company also performed farces and Singspiele 
(operettas) .  Schikander marr ied an actress in th is company, Eleonore Arth,  in 
1777, the same year he performed the 
role of Hamlet in Munich to general 
acclaim.  He became the director of his 
troupe in 1778. He met Mozart in 
Salzburg in 1780, dur ing an extended 
stay there with his company.   
Schikaneder performed at the 
Karntnertortheater in Vienna from 
1785, whi le st i l l  working with the 
Salzburg group as t ime permit ted.  His 
plan to bui ld a theatre in Vienna was 
vetoed by Emperor Joseph I I ,  which 
prompted him to temporari ly leave for 
Regensburg.  His company returned to 
Vienna in 1789 and became the 
resident company of the suburban 
Theater auf der Wieden.   
The company was successful  there, 

producing among other works a 
product ion of Wolfgang Amadeus 
Mozart 's  already-popular opera The 
Abduct ion from the Seragl io (Apri l  and May of 1789) .  I t  also produced a 
ser ies of fairy tale operas often involving elaborate theatr ical machinery .  
These operas also made use of Schikaneder's abi l i ty to perform improvised 
comedy, as a "Hanswurst"- l ike character ,  inheri ted from the long tradit ion of 
the popular Viennese theater .	  
Die Zauberf löte 

The ser ies of fairy-tale operas culminated in the September 1791 premiere 
of the "Die Zauberf löte " ,  with music by Mozart .  The l ibretto was 
Schikaneder's and incorporated a loose mixture of Masonic elements and 
tradit ional fairy-tale themes .  Schikaneder took the role of Papageno--a 
character ref lect ing the Hanswurst tradit ion,  and thus sui ted to his sk i l l s - -at 

Schikaneder	  Portrait	  
aeiou.at	  
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the premiere .  Schikaneder also may have given advice to Mozart concerning 
the musical sett ing of his l ibretto .  The dramatist  Ignaz Franz Castel l i  tel ls  the 
fol lowing tale:   

"The late bass s inger Sebast ian Meyer told me that Mozart had 
original ly wri t ten the duet where Papageno and Papagena f irst  see 
each other qui te different ly from the way in which we now hear i t .  
Both or iginal ly cr ied out "Papageno!" ,  "Papagena!" a few t imes in 
amazement .  But when Schikaneder heard this ,  he cal led down in to the 
orchestra,  "Hey, Mozart !  That 's  no good, the music must express 
greater astonishment .  They must both stare dumbly at each other,  then 
Papageno must begin to stammer:  'Pa-papapa-pa-pa' ;  Papagena must 
repeat that unt i l  both of them f inal ly get the whole name out" .  Mozart 
fol lowed the advice, and in th is form the duet always had to be 
repeated."   

Castel l i  adds that the March of the Pr iests ,  which opens the second act ,  was 
also a suggest ion of Schikaneder's ,  added to the opera at the last minute by 
Mozart .  These stor ies are not accepted as necessari ly true by al l  
musicologists . [2]  
Later career 

The success of Die Zauberf löte and other product ions al lowed 
Schikaneder to construct a new theatre in Vienna in 1801, making use of an 
Imperial  l icense he had obtained 15 years earl ier .  This theater ,  the Theater 
an der Wien, was opened to a performance of the opera "Alexander" ,  to 
Schikaneder's own l ibretto with music by Franz Teyber .  According to the New 
Grove, the Theater an der Wien was "the most lavishly equipped and one of 
the largest theatres of i ts  age" .  However,  Schikaneder may have 
overextended himself  in bui lding i t ,  as in less than a year he had to give up 
ownership,  though he twice served the theater as art is t ic director ,  s taging 
elaborate product ions there .  

During this period, Schikaneder was an art is t ic associate of Ludwig 
van Beethoven, who for a t ime attempted to set Schikaneder's l ibretto Vestas 
Feuer ( "Vesta's F ire" )  as an opera.  Beethoven l ived in rooms in the Theater an 
der Wien during this t ime at Schikaneder's invi tat ion,  and cont inued there for 
a whi le as he switched his efforts in operat ic composi t ion to his F idel io .   

In 1804, the Theater an der Wien was sold to Baron Peter von Braun 
who immediately dismissed his archr ival .  Schikaneder left  Vienna to work in 
Brno and Steyr .  His l i fe took a catastrophic turn start ing in 1811. F irst ,  after 
economic problems caused by war and currency devaluat ion,  he lost most of 
his fortune.  Then, in 1812, dur ing a journey to Budapest to take up a new 
post ,  Schikaneder was str icken with insanity .  He died in poverty on 
September 21, 1812, aged 61, in Vienna.  Schikaneder wrote a total of about 
55 theatre pieces and 44 l ibrett i .  

Courtesy of the San Francisco Opera Magic Flute Guidebook 
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The Masons 
The Masonic Square and Compass .  Freemasonry is  a fraternal organizat ion .  
Ar is ing from obscure or igins c laimed to be anywhere from the mid-1600s to the 
t ime of the bui lding of King Solomon's Temple ,  i t  now exis ts  in var ious forms al l  
over the world,  and claims mi l l ions of members .  Al l  of these various forms share 
moral and metaphysical ideals ,  which include in most cases a const i tut ional 
declarat ion of bel ief in a Supreme Being .   

Freemasonry uses the metaphors of operat ive stonemasons '  tools and implements ,  
against  the al legorical backdrop of the bui lding of King Solomon's Temple,  to 
convey what is  most general ly def ined as "a system of moral i ty vei led in al legory 
and i l lustrated by symbols . "  

Pr inciples and act iv i t ies :  R i tual ,  symbol ism, and moral i ty 

Masonic r i tual makes use of the architectural symbol ism of the tools of the 
medieval operat ive stonemason.  Freemasons,  as speculat ive masons (meaning 
phi losophical bui lding rather than actual bui lding) ,  use th is  symbol ism to teach 
moral and ethical lessons of the pr inciples of "Brotherly Love, Rel ief ,  and Truth" 
— or as related in France: "L iberty ,  Equal i ty ,  Fraterni ty " .   

Two of the pr incipal symbols always found in a Lodge are the square and 
compasses .  Some Lodges and r i tuals explain these symbols as lessons in conduct :  
for example,  that Masons should "square their act ions by the square of v ir tue" 
and to learn to "c ircumscr ibe their desires and keep their pass ions with in due 
bounds toward al l  mankind" .  However,  as Freemasonry is  non-dogmatic ,  there is  
no general interpretat ion for these symbols (or any Masonic symbol )  that is  used 
by Freemasonry as a whole .   

These moral lessons are communicated in performance of r i tual .  A candidate 
progresses through degrees gaining knowledge and understanding of h imself ,  h is  
relat ionship with others and his relat ionship with the Supreme Being (as per his 
own interpretat ion) .  Whi le the phi losophical aspects of Freemasonry tend to be 
discussed in Lodges of Instruct ion or Research, and sometimes informal groups,  
Freemasons,  and others ,  frequent ly publ ish studies that are avai lable to the 
publ ic .  Any mason may speculate on the symbols and purpose of Freemasonry,  
and indeed al l  masons are required to some extent to speculate on Masonic 
meaning as a condit ion of advancing through the degrees .  I t  i s  wel l  noted, 
however,  that no one person "speaks" for the whole of Freemasonry .  

How does th is  apply to The Magic Flute? 

Mozart and Schikaneder show us dual i ty :  the l ightness and reason of one set of 
characters vs .  the darkness and irrat ional i ty of others .  They do a lot of groupings 
in 3’s :  the three ladies ,  the three geni is ,  and other concepts that refer to the 
grouping of l iberty ,  equal i ty ,  and fraterni ty .  
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The Story Behind 
The Opera 

_________________________________________________________________ 
 
 
Once upon a t ime, there l ived in the East a wise King, whose good 

deeds were prized far and wide.  In his possess ion was the Sevenfold Sun 
Circle,  which could reveal the secrets of Nature and thus give great power 
to i ts  possessor .  The King knew that the Sun Circle ’s power could be misused, 
but he guarded i t  careful ly and used i t  only for the benefi t  of mankind.  

The Queen, his wife,  was very beaut i fu l .  She was also hungry for more 
power .  With great del iberat ion the King withstood her entreat ies to create 
with the Sun Circle more power and splendor for themselves .  Their only chi ld 
was a daughter ,  named Pamina.  She was very attached to her father .  She 
often accompanied him on journeys through his k ingdom, to see to the lot of 
his subjects ,  punish wrong, and reward the good. On one such journey, the 
King, travel ing alone, lost h is way in the high mountains ,  where a powerful  
s torm overtook him.  He found shelter under a mighty and ancient oak tree.  
The storm lasted three days .  And whi le he waited he carved from the tree’s 
wood a f lute .  As he blew upon i t ,  i t  led him home, for i t  was a magic f lute .  
The King put i t  careful ly away. 

On the border of the kingdom, in the trackless F ire Mountains ,  lay the 
grounds of a sacred temple, the seat of an ancient Order of people who had 
set upon themselves the duty to learn wisdom, to free mankind from the 
darkness of superst i t ion and hate, and to preach brotherly love.  Only the 
wisest persons of each age could become ful l  members of th is order,  after 
they had undergone hard tests ,  in which they must show constancy, courage, 
and discret ion .  The temple and i ts  grounds became a shining example of 
human act iv i ty ,  and the members served mankind in many lands .  

From t ime to t ime the forces of evi l  overran the temple grounds and 
tr ied to destroy the Order,  but always i t  regrouped and rebui l t ,  and became 
stronger .  During the reign of the wise king and the beaut i fu l  queen, the 
leader of th is Order was named Sarastro,  an except ional ly wise man.  A deep 
fr iendship arose between the King and Sarastro .  The two met often and 
Sarastro would counsel the King in his affairs of state .  With the two men 
working closely together,  the kingdom f lour ished. 

In a neighboring kingdom a prince had been born, who was now fast 
becoming a man – so ski l l fu l ,  brave, and prudent that even Sarastro and the 
wise King began to hear of him.  I t  became the King’s innermost wish that th is 
young prince Tamino might someday reign together with Pamina over his 
k ingdom.  
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Then i t  came to pass ,  that the wise King s ickened and began to die .  As 
he fel t  death approach, he cal led Sarastro to him.  Al l  h is treasures,  h is 
crown, and his Magic Flute he left  to his wife the Queen, but the Sevenfold 
Sun Circle he gave over to Sarastro for safekeeping, for he feared the 
Queen would misuse i t  in her quest for power .  Also,  the King was afraid that 
Pamina would come to harm with the confus ion that would spread throughout 
the country after his death .  So he bade Sarastro to take his 
daughter ,  educate her in the precepts of the Order,  and one day see her 
betrothed to the young prince Tamino.  As the king breathed his last ,  the 
Queen cursed him for taking away her daughter .  

Pamina grew into a beaut i fu l  maiden.  She was wel l  protected in 
Sarastro’s temple grounds,  but was constant ly pestered by the man 
Monostatos ,  whom Sarastro had appointed to watch over her .  In her distress 
and lonel iness ,  she became more and more homesick for her mother .  But i t  
had come to pass just  as her father had foreseen: the land lay under the 
harsh and unjust ru le of the self ish Queen.  With great sk i l l  she spread the 
rumor that she had been betrayed by her husband and robbed by Sarastro .  
Her only goal was to possess the Sun Circle .  To obtain this pr ized possess ion,  
she al l ied herself  with the powers of evi l  and became known as the Queen of 
the Night .  So reigned str i fe ,  confus ion, and falsehood throughout the land, 
and even in the neighboring kingdom of Tamino’s father the Queen’s l ies 
were bel ieved. 

Courtesy of the San Francisco Opera Magic Flute Guidebook 
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 Behind the Story 
	  

In the or iginal playbi l l  for The Magic Flute when i t  premiered in Vienna 
on September 30, 1791, at the suburban Freihaus-Theater auf der Wieden, 
Mozart conducted the orchestra,  Schikaneder himself  played Papageno, 
whi le the role of the Queen of the Night was sung by Mozart 's  s is ter- in- law 
Josepha Hofer .  The opera garnered only a lukewarm recept ion at the t ime of 
i ts  opening but s lowly gained popular i ty ,  and celebrated i ts  100th 
performance in November 1792. Mozart did not have the pleasure of 
witness ing this mi lestone, as he had died on December 5, 1791, barely two 
months after the opera's premiere .   

The Magic Flute i s  noted for i ts  prominent Masonic elements ;  both 
Schikaneder and Mozart were Masons and lodge brothers .  The opera is also 
inf luenced by Enl ightenment phi losophy, and can be regarded as an al legory 
espousing enl ightened absolut ism.  The Queen of the Night represents 
i rrat ional-diabol ic plott ing, whereas her antagonist ,  Sarastro,  symbol izes the 
reasonable sovereign who rules with paternal is t ic wisdom and enl ightened 
ins ight .   

Mozart evident ly wrote keeping in mind the ski l l s  of the s ingers 
intended for the premiere, which included both vir tuosi  and ordinary comic 
actors ,  asked to s ing for the occasion .  Thus ,  the vocal l ines for Papageno and 
Monostatos are often stated f irst  in the str ings so the s inger can f ind his 
pi tch,  and are frequent ly doubled by instruments .  In contrast ,  Mozart 's  s is ter-
in- law Josepha Hofer ,  who premiered the role of the Queen of the Night ,  
evident ly needed no such help:  th is role is  famous for i ts  dif f icul ty .  In 
ensembles,  Mozart sk i l l fu l ly combined voices of different abi l i ty levels .   
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Character Creation 
Think about the characters and the role they play in the story .  

Choose one from the fol lowing:  

Papgeno  
The Queen of the Night  
Pamina  
Tamino  
Sarastro  
Papagena  

I f  you were going to play this character ,  you would have to discover,  
create, and imagine the background, personal i ty ,  and physical qual i t ies of 

him or her .  Some clues are provided in the story and the music and some you 
need to make-up yourself .  

Pretend you are that character and answer the fol lowing quest ions :   
1 .  How old are you?  
 
 
2 .  Do you have brothers and s is ters?  
 
 
3 .  What sort of home do you have (a house/cast le/cave?) Descr ibe i t .   
 

 
4 .  What do you real ly want in the story? This is  cal led your character ’s  

object ive .   
 
 
5 .  What obstacles stand in your way?  
 
 
6 .  What steps in the opera do you take to achieve this object ive? What 

are the resul ts?  
 
 

7 .  What obstacles are beyond your control ( laws, social status ,  others ’  
act ions)?  

 
 
8 .  What are your (character ’s )  greatest strengths?  
 
 
9 .  Greatest weaknesses? 
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10.  Can you think of a modern day character that has s imi lar 
character is t ics and trai ts?  
 
 
11.  I f  th is character were al ive today, how would he she be more or less 
successful  in  
the world?  
 
 
12.  What different steps would he or she take to achieve an object ive? 
 
 
 

Get up and walk around the room. How does your character walk? I t  
should be different than you .  How does this character s i t? 
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Singspiel 
 
Since the dawn of history,  comic or popular theatre has existed 

alongside ser ious or tragic theatre .  In pr imit ive societ ies and in modern ones 
as wel l ,  comedy was commonly used as an invaluable way to get at truth .  For 
example, in ancient Greece, satyr plays,  those involving humor and 
improvisat ion,  were as popular as the tragedies .  Medieval moral i ty plays 
featured a moral lesson and a goodly dose of clowning.  In England, i t  was 
the genius of Shakespeare that managed to br ing together these two 
elements in a s ingle play—not once but again and again,  in one masterpiece 

after another .   
Opera, too, was 

inf luenced by the 
audiences’  need for a 
good laugh.  The f irst  
comedies took the form of 
entertainment dur ing 
intermiss ion (cal led 
intermezzi )  between the 
acts of a ser ious opera.  

By the 18th century,  
intermezzi had evolved 

into opera buffa (comic 
opera) ,  which was just  as 
popular as i ts  ser ious 
counterpart .   

 
Comedy requires jokes,  and jokes require dialogue.  Because i t  i s  

dif f icul t  to f i t  the rhythms of dialogue into song forms,  the I tal ians developed 
recitat ive,  or sung dialogue (see Glossary) .  Recitat ive al lowed composers to 
use music throughout an ent ire opera – not stopping for dialogue – yet tel ls  
dialogue-heavy jokes .  The Germans,  however,  developed a different 
approach to musical comedy: s ingspiel  (pronounced “zing-shpeel” ) ,  or ,  
l i teral ly ,  “s ing play .”  In th is form, spoken dialogue is interspersed among 
tradit ional ar ias .  You wi l l  not ice that th is is  the case in The Magic Flute .  In al l  
of these popular entertainments ,  Shakespeare’s plays and Mozart ’s  The 
Magic Flute stand vir tual ly alone in their masterful  integrat ion of lowly 
comedy and high tragedy (or ideal ism) .   
	  
	  

Seattle	  Opera	  
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Freemasonry, the 
founding fathers,  
& The Magic Flute 

 
Freemasonry is  an ancient secret order devoted to the moral 

development of individuals who enter i t .  I ts  roots are in the Judeo-Christ ian 
tradit ion:  i ts  symbols derive from the bui lding, destruct ion,  and rebui lding of 
the Temple of Jerusalem. There is  debate over the actual date and locat ion 
of the or igins of modern Freemasonry,  however .  Some histor ians date i t  to 
back to the formation of fraternal organizat ions as an outgrowth of medieval 
stonemason gui lds in the 1200s; others see the f irst  s ignif icant event in 
modern Freemasonry as the formation of the f irst  Grand Lodge in London in 
1717.  

Freemasons ins is t  that theirs is  not a rel igion but a handmaiden to 
rel igion, which wi l l  make pious 
or ser ious persons better 
members of their churches .  
Nevertheless ,  at various t imes 
in the past ,  Freemasons have 
been persecuted by 
establ ished rel igions .  By the 
18th century,  part icular ly in 
Cathol ic countr ies such as 
I taly and Austr ia,  Freemasonry 
and the church were on a 
col l i s ion course .   

During the course of 
the Enl ightenment and the 
American and French 
Revolut ions ,  the pol i t ical 
leaders took up certain 
concepts of Freemasonry .  
“L iberty – Equal i ty – Fraterni ty , "  the ral ly ing cry of the French Revolut ion,  
came from a tr iad of Masonic pr inciples .   

Of part icular interest to us is  the role of Freemasonry in the founding 
of the United States of America .  The great major i ty of the s igners of the 
Declarat ion of Independence were Masons,  as were most of the generals in 
the Revolut ion .  Except for the two Adamses,  al l  of our Presidents through 

Boheme	  Opera,	  NJ	  
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Andrew Jackson were Masons .  Some of them, part icular ly deists l ike 
Jefferson, may have had phi losophical conf l icts ,  s ince Freemasons profess 
absolute al legiance to a supernatural deity ,  whereas Jefferson, l ike most of 
the phi losophers of his t ime, was interested in natural law, the natural 
sciences,  and the rule of reason.   

Both Mozart and Schikaneder were Masons,  and had Masonic 
pr inciples in mind whi le wri t ing The Magic Flute .  Among the key Masonic 
pr inciples to consider include meeting “on the level” with other men: the men 

who gather in the 
“Lodge” as Freemasons 
are al l  equal and on 
the same level ,  
regardless of social 
status or occupation .  
Mozart and 
Schikaneder drew from 
other sources as wel l :  
var ious exot ic tales 
that were f loat ing 
around at the t ime, 
and used in other,  less 
dist inguished 

extravaganzas .  I t  was probably Mozart ’s  
ideal ism, as much as Freemasonry i tself ,  
that took over as the moral pr inciple of the 
opera; nevertheless ,  most product ions of 
The Magic Flute between 1800 and 1950 

were overwhelmingly Masonic in their de cor,  costumes,  and symbol ism.   
Mozart despised the patronage system (a system of servi tude) under which 
he labored for most of his career .  As a music ian, he was treated very much 
as a servant :  when the ar istocrat ic rulers who hired him ( the Archbishop of 
Salzburg, Emperor Joseph I I ,  var ious counts and dukes)  said “Jump,” Mozart 
could usual ly only ask “How high?” Pr ior to the early 19th century,  the age of 
Beethoven and Ross in i ,  music ians were craftsmen, or servants ,  much l ike a 
cook or a tai lor .  The Magic Flute was Mozart ’s  f i rs t  opera to be wri t ten for a 
popular theatre and not under the patronage of the royalty or nobi l i ty .  Sadly,  
i t  was his last opera, for he died a few months after i ts  complet ion .  I t  i s  
f i t t ing, therefore, that the themes in The Magic Flute ref lect Mozart ’s  v is ions 
for a society in which al l  persons are created equal ,  and truth and goodness 
always tr iumph over deception and evi l .   
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The Role of Women 

L ike many organizat ions ,  Freemasonry has largely excluded women. However,  
controversy had already begun in Mozart ’s  t ime over 
whether or not women should be included as ful l  members .  
There was already a subordinate membership cal led the 
Order of Mopsos:  among i ts  symbols was a golden padlock 
(women were obviously regarded as chatterers ) .  The idea 
of man and woman f ight ing s ide by s ide had already 
become popular in the French revolut ion .  Mozart ,  in any 
case, was far more enl ightened on the subject of women 
than was orthodox Masonry .  He has Sarastro set out to 
resolve the opera’s conf l ict  by creat ing a “new pair , ”  
Tamino and Pamina, who wi l l  synthesize the warr ing 
elements and herald a new golden age of peace and 
wisdom. Mozart has Pamina lead Tamino in their f inal tests ,  
a young woman who is not afraid of night or death .   

 
 
 
 
 
 

Some Masonic Symbols & Terms in The Magic Flute  
The basic concept of “masonry” is  to use the bui lding of a temple, stone on 
stone, as an al legory of the bui lding of moral character ,  s tep by step.   

1 . Masonic Symbols :  Plumb (pointed piece of lead hanging on a str ing to 
give you true vert ical-  “ the symbol of absolute integri ty ) ;  Level 
(carpenter ’s  tool to establ ish true horizontal-  “ the symbol of equal i ty ) ;  
Square (carpenter ’s  tool to f ind a r ight angle- “ the symbol of moral i ty 
and r ighteousness” ) ;  P ickax ( the tool that loosens soi l  – “symbol of 
breaking bad habits” ) ;  and Blue ( the predominant color of Masonry is  
blue – “represent ing the vault  of heaven) . ”   

2 . Audi ,  Vide, Tace: L is ten,  observe, and be quiet .  ( In The Magic Flute we 
see how badly Papageno fai ls  on this score . )   

3 . NumberThree:Thenumberthree,whichkeepsrecurr ingthroughouttheopera,
iss ignif icanttothe teachings of the Masons .  Look for the symbol ism of 
three in the opera.  There are many examples :  three ladies ,  three 
geni is ,  the three temples,  the three tr ials ,  etc .  In the music ,  l i s ten for 
the three heavy chords that open the overture and that are again 
repeated in the temple scene when Tamino begins his tr ials .  The 
symbol ism of three has been accredited to represent ing the three 
knocks on the door by the brotherhood to enter the Masonic lodge.  

4 . Egypt :  The sett ing of the opera is in Egypt ,  which is  said to be where 
the r i tes of freemasonry or iginated.   

123rf.com	  
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5. Did you know? U.S .  President George Washington was a Mason.  In 
Alexandria,  Virginia there stands today one of the most famous 
Masonic temples in th is country -  The George Washington Masonic 
National Memorial in Alexandria,  Virginia .  Open to vis i tors dai ly ,  i t  i s  
an except ional ly beaut i fu l  s tructure that houses some of the art i facts 
from Washington’s l i fe .   

6 . Cardinal Points of the Compass :  F irst  the bui lding must be or iented.  As 
with churches,  Masonic temples are or iented toward the East ,  which 
represents wisdom, enl ightenment ,  and the r is ing of the sun .  The South 
represents Beauty:  the West is  Strength,  and the North is  Darkness 
(obviously ,  Freemasonry was born in the northern hemisphere! ) .   

Courtesy of the Boston Lyr ic Opera Magic Flute Guidebook 
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The Art of 
Storytelling 

For centur ies storytel l ing has been a way for people to entertain ,  to teach, 
and to explain their h istory,  cul ture,  and bel iefs .  Many stor ies that we read 
today come from this tradit ion of storytel l ing, including The L ion and the 
Mouse ,  Jason and the Argonauts ,  and Hansel and Gretel .   
Review the story of Mozart ’s  The Magic Flute and the fol lowing story types .   
 
Discuss the quest ions below.  
Story Types 
myth histor ical stor ies created to explain customs or natural occurrences .   
fable short stor ies that give animals a human voice to teach a moral lesson .   
fairytale cul turalstor iesoffolk loreand fantasy,  told to teach and amuse.   
 

1 . Storytel l ing is  an art form. A good story must have certain elements in 
order to be successful  in conveying i ts  message.  What do you think 
some of these elements are? Discuss opera as a form of storytel l ing .   

 
 
 
 

2 . Research and summarize a myth .  Then summarize a fable and a fairy 
tale you have read or know. What do the stor ies you summarized have 
in common? What elements does The Magic Flute have in common with 
these stor ies?  

 
 
 
 

3 . An al legory is  a story that symbol ical ly represents moral qual i t ies ,  
pr incipals ,  and ideals through i ts  characters and events .  I s  a fable an 
al legory? How is The Magic Flute an al legory?  

 
 
 
 

4 . Now write your own myth,  fable,  or fairy tale .  
What elements wi l l  you use to best convey 
your message? Wil l  you set your story to 
music?  
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Questions For 
Discussion	  

The fol lowing quest ions ask for your opinion .  Explain your answer .  
 

1 . Who are the key characters in the opera?  
 
 

2 . What chal lenges did the main characters have to face?  
 
 

3 . Why did Mozart wri te this opera?  
 
 

4 . What are the most memorable events in the opera? 
 
  

5 . How does Papageno earn his l iv ing? 
 
  

6 . What is  opera?  
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The Magic Quiz 
 

Circle the best answer:  
  
1 .  What magical instrument helps Tamino through his journey?  

a .  F lute  
b .  Pipe  
c .  T impani  
d .  Clar inet  

2 .  What instrument was not used in The Magic Flute?  
a .  Cel lo  
b .  T impani  
c .  French Horn  
d .  Harp  

3 .  What voice type is the Queen of the Night?  
a .  Bass  
b .  Counter Tenor  
c .  Soprano  

d .  Alto  

4 .  What is  Mozart ’s  f i rs t  name?  
  a .  Amadeus  

b .  Wolfgang  
c .  Warthog  

d .  Thomas  

5 .  What saves Papageno and Pamina from Monostatos?  
a .  Magic bel ls   
b .  Pamina  
c .  The Queen  
d .  The Conductor 

6 .  Which instrument do you blow into?  
a .  Viola  
b .  Snare Drum  
c .  Bel ls   

d .  Trumpet  

7 .  Which instrument sounds very low?  
a .  Bass  
b .  Oboe  
c .  Viol in  
d .  Tr iangle 
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8. The______	  i s  in charge of the music ians in an opera and can decide how fast or 
s low to go or how loud or soft  to play .   

a .  Diva  
b .  Conductor  
c .  Mezzo-Soprano  
d .  Cel lo 

9 .  What should you do at the end of the opera i f  you real ly l iked i t?  
a .  Yel l  out “Boo” as loud as you can  
b .  Cal l  out Brava or Bravo  
c .  Stay s i lent  
d .  Jump up and down on your seat 

10. In the end, Papageno and Tamino are ________?  
a .  Beset  
b .  Victor ious  
c .  Forsaken  
d .  Vanquished 

 
 
 

The Magic Quiz Key 
 

 
 

1 .  A 
 

2 .  D 
 

3 .  C 
 

4 .  B 
 

5 .  A 
 

6 .  D 
 

7 .  A 
 

8 .  B 
 

9 .  B 
 

10. B 
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LISTENING EXAMPLES 
 
Bel low are some cl ips of the most famous ar ias in The Magic Flute .  See i f  you 

can name the character that s ings the ar ia and their voice type.  
 
 
1 .  Der Höl le Rache/ The Vengeance of Hel l  
 
ht tps : //www.youtube.com/watch?v=dpVV9jShEzU 
 
The vengeance of Hel l  boi ls  in my heart ,  
Death and despair f lame about me! 
I f  Sarastro does not through you feel 
The pain of death,  
Then you wi l l  be my daughter nevermore.  
Disowned may you be forever,  
Abandoned may you be forever,  
Destroyed be forever 
Al l  the bonds of nature, 
I f  not through you 
Sarastro becomes pale! (as death) 
Hear,  Gods of Revenge, 
Hear a mother 's oath! 
 
Answer:  The Queen of the Night ,  soprano 
 
2 .  Ach, ich fühl ’s/  Oh, I  feel 
 
https : //www.youtube.com/watch?v=B0yNVKiKPUA 
 
Oh, I  feel i t ’ s  gone forever,   
Gone and vanished love’s del ight !  
Hours of joy,  I  know you’ l l  never 
Reach my heart to set i t  r ight .  
Look, Tamino, tears are burning, 
I t ’ s  for you that I ’m distressed.  
I f  you don’t  feel love’s sweet yearning, 
Then in death wi l l  be my rest .  
 
Answer:  Pamina, Soprano 
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3. Der Vogelfänger bin ich ja/ The birdcatcher I  am indeed 
 
https : //www.youtube.com/watch?v=DpMCRXyW7nk 
 
The birdcatcher I  am indeed, 
Always happy, heidi  heh hey! 
I ,  the birdcatcher,  am wel l  known 
To old and young throughout the land.  
Know how to get around the bird decoys 
And be understood on the f i fe .  
Therefore I  can be happy and funny,  
For al l  the birds are indeed mine .  
 
The birdcatcher I  am indeed, 
Always happy, heidi  heh hey! 
I ,  the birdcatcher,  am wel l -known  
To  old and  young  throughout the land.  
A net for gir ls  i s  what I  would l ike; 
I¹d catch them by the dozen for me! 
Then I  would lock them up with me 
And al l  the gir ls  would be mine . 
 
I f  al l  the gir ls  were mine,  
Then I¹d dut i fu l ly trade for some sugar .  
The one I  l iked the best ,  
To her I  would immediately give the sugar .  
And i f  she kissed me tenderly then, 
She would be my wife and I  her husband.  
She would fal l  as leep by my s ide;  
I  would rock her to s leep l ike a chi ld . 
 
Answer:  Papageno, bari tone 


